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From the Artistic Directors 
Dear Friends, 
Welcome to the Boston University School of Music: Opera Institute and School of Theatre 
2014 Fall Fringe Festival. 
As this adventurous period for the School of Music: Opera Institute continues, our unique 
program remains strongly allied with our School of Theatre. Building on previous successes, 
we rededicate ourselves to nothing less than the most innovative and forward thinking training 
for the operatic stage. We maintain our commitment to the foundational roots from which 
the Opera Institute was born while at the same time expanding the traditional boundaries of 
the production and learning process, challenging the heretofore-acceptable norms of operatic 
performance, and training both from the performer and designer points of view. 
At its core, our training is based on deeply held convictions. We believe that the work 
begins from inside, with the notion that an artist's ability to convincingly inhabit a character 
married to that performer's inner most connection to his or her own soul and ability to 
access the imagination. The unique quality of our productions is born of the core training, 
and is a direct representation of the teaching of the craft at every level. This includes the 
singing actors, the set, costume and lighting design, and the orchestra. It is in every way an 
ensemble mutually dedicated to the same journey. 
By allowing ourselves to move beyond the status quo, we invite the rebirth of the modern 
operatic artist both in training and performance. It is precisely this conviction that allows 
our work to reside inside Boston University, a leading research institution, and it's College of 
Fine Arts, which celebrates the possibilities of interdisciplinary investigation. This is the right 
place and the right time for affirming this commitment to excellence and discovery. 
Throughout its history, the Fringe Festival has provided unique collaborative opportunities 
for performance artists in both the School of Music and the School of Theatre to work with 
designers, directors, and technicians. These teams have little advance time to pre-determine 
the design components of these productions. Bringing these artists together in the rehearsal 
room allows the physical productions to stem directly from that work. In this way, Fringe 
promotes deeper collaborative relationships that bear fruit on the large productions that we 
create during the spring semester. This energy and process shapes both operas and the play 
production that comprise the 2014 Fringe Festival . 
Thank you for joining us and becoming a part of the ongoing journey of discovery. 
William Lumpkin, Artistic Director 
Boston University Opera Institute 
Jim Petosa, Director 
Boston University School of Theatre 
THE WHITMORES 
ABU New Play Initiative 
by Ben Ducoff 
Michael Hammond, director 
Cast 
Tom Whitmore .... ........................ .. ................................................. .............. .. .... ................................... Ben Salus 
Mary Whitmore .............. .. ......................... ........... .. ......... .... ... .. ....................................................... Lucy Farmer 
Dale ..... ................................................................ .. ...... .. ............... .......................... ..... ........... H. Grant Meacham 
Frank McGovern ..... ......... .... .............. .. ..... ... .................. ... ........... .. .... .................................... .. Christian Santilli 
Sue McGovern ....................... .... .. ....... ........................ ........................ ....... .. ............. ... ..... .. ..... Rachel Donohue 
Production 
Scenic Designer ...... .... .. .. .. .. .. ... .. ..... .. ............... .. ..... ........ ........... ............ ............... ......... ... .. . Jeffrey Petersen 
Assistant Scenic Designer .. ..................... ...... ... .. .... .... .......... ...................... .... ... ....... ........ James Rotondo 
Costume Designer .. ... ................... ... .. ......... .. .. ..................... ................................ Drew Myers-Regulinski 
Assistant Costume Designer ... .............. .... .. .. ....... .. ... ................. .. ...... ....................... .. . Bonnie Fitzgerald 
Lighting Designer ....... ........ .... .......................... ................... ... .... ... .. .. .. .................................... Jessica Elliott 
Assistant Lighting Designer .................... .. ................................ .. ................... .... .......... Margaret Lorinczi 
Light Board Operator .. ... ............. .. .... .... ... .. .. .... ... .. ... ....................... ..... .. ............. .. ... ........ ... ... Aiicia Nelson 
Sound Designer ... ........... .. .. ... .. .. ..... .. .. ......... ..... .... .. .. .... ....... .. .. .. .............. ........ .. ... ..... .... Skylar Burks-Polee 
Assistant Sound Designer ...... .. ............. ............................................ .. .................. .... .. ... .. .. .. ... ..... Ed Young 
Sound Board Operator ................... ... ....... .............................. ............ .................... ... ... ...... ..... Jess Malone 
Sound Crew ............................ .. ........ .. .............................. .. CFA School of Theatre Sound Department 
Technical Director .... .... ..... ..... .. .... ... .... .... .... ..... ......... ... ........ ..... ........... .................... ... ... ....... Kevin Shanley 
Assistant Technical Director .... ..... ... .... .......................................... .................... ... ........ Madeline Harvey 
Scenic Build Crew .... .............. .................... .. ............................. CFA School of Theatre Technica l Crew 
Paint Charge .................................................. ... .. ....... .. .... ............. .... .. ... .... ................. ......... . .Jessica Atanas 
Paint Charge ....... .. ........................................ .... .......... .. ... .. .. .............. ...... .. ....... ... .. .... ......... . Courtney Licata 
Props Master .. ......... ... .. .. .............. .. ... .............. ...... ............. ...... ............ ......... ........ .. ............ Jimmy Rotondo 
Master Electrician ..................... ... .. ... .... .................. ... ... .. ............... ... .... ... .......... ......................... Sean Baird 
Assistant Master Electrician ........ .................................................. .. ...................................... Molly Block 
Lighting Crew ..... .. ... .. ................................... .................. CFA School of Theatre Lighting Department 
Wardrobe Crew ....... ................... ... ........ ............... .......... .............. .. ..... Adam Barrameda, Taylor Beidler 
Costume Build Crew ............ ...... .... .. .. ...... ........................ ... ..... CFA School of Theatre Costume Shop 
Stage Manager .. .............. ....... .... .. ... ....................... ........ ... .............. ... ..... .. ... ........... ................. Jaclyn Fulton 
-
Assistant Stage Manager ............. .... ........ ..................... ...... ............ ........... .... ...... ... .. ... ..... ..... Marisa Brink 
Production Assistant. ..... ... .. ... ................... ... .. .... .. .. ............... .... ... ..... ..................................... Austin Boyle ~ 
Run Crew .......... .................. ........ ... ............... ..... ....... ... ...... ... ... .......... .......... .. .. ... Zack Rice, Linoy Shmider 
Fight Choreographe r .. .. .. ........ ... .......... .... .............. .. .................. ........ ..... ................. ........... .. .. Angie Jepson 
Front of House .......... .......... .............................. ............... .. . Samuel Barksdale, Emily Eldridge-Ingram, 
Stephanie Occhipinti, and Rachel Smith 
House Manager .... .. ... ... ........................ .... ...... ........ ........... .................. .. ........ ... .......... .... ........ .... Daniel Morris 
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Playwright's Note 
Whitmore's BBQ stands dead center in a strip mall that has seen better days, somewhere in 
that grey area where suburbia ends and the inner city begins. Make a right out of the lot and 
you 'll find a Whole Foods. Make a left and you wouldn 't think you 're in America anymore. 
Such is Cleveland. 
I remember the first time we found Whitmore's. It was late. Dirty, flickering bulbs illuminated 
the red lettering on the sign above the door. The "0" was missing. We had just come from 
Synagogue. The Rabbi was leading a discussion with the post-b'nai mitzvot teens about "why 
bad things happen to good people." I didn't pay attention. Too much anticipation . 
There was only one table. The guy at the counter would ask "For here or to-go?'' even 
though everything was always served in Styrofoam. Every once in a while they had banana 
pudding in the cooler. "Sometimes she feel like makin' it. Sometimes she don 't." I don't know 
who "she" is, but holy fuck was that the best goddamn banana pudding I've ever had. 
We came of age at Whitmore 's, leaning against its foggy windows in the wee hours of the 
orning, eating Polish Boys and 3-piece wing dinners. Gil Scott-Heron 's The Revolution Will 
at Be Televised was usually blaring from the car stereo. 
The Revolution will not give your mouth sex appeal. The Revolution will not get rid of the 
nubs. The Revolution will not make you look five pounds thinner because the Revolution will 
not be televised, Brother. 
I took a girl there once, on a date. She was pretty underwhelmed, but every time I showed up 
afterwards that guy at the counter would ask "Where's that white girl at?" 
Whitmore's is gone now. The sign is still there, with the "0" still missing. Every time I go to 
Whole Foods I venture the extra block to drive past it. I think about that guy at the counter 
every now and then. I hope he's doing well, wherever he is. He had a Polaroid taped onto the 
wall above the register, a picture of him and a little girl at the beach. 
I remember one day he joked, "Whitmore's ... that's a white man's name, isn't it?" 
-Ben Ducoff 
Director's Note 
"Professor Katz .. . examined American policy as it evolved from the poorhouses of the 18'h 
century to the humanitarian reforms of the Progressive era; from the heavy-handed 1920's 
prescriptions for curing 'behavioral dysfunction' in the poor (inspired by Freud) to the broad-
based social safety-net measures of'the New Deal. Throughout American history, Professor 
Katz wrote, there was a fundamental tension between the micro and macro views of poverty. 
In the micro view, individuals were the authors of their lives and impoverishment proof of their 
moral failing. In the macro analysis, large historic forces and economic trends- war and peace, 
the shifting interests of capital -favored some people and disadvantaged others. Professor 
Katz saw the predominant thinking of the Reagan and Clinton administrations as updated 
versions of the micro view. In the work requirements and eligibility restrictions imposed on 
welfare recipients in those years, he saw traces of 18'h-century notions that divided poor into 
wo classes: 'deserving' poor (disabled war veterans, widows with children, and others with 
Anglo-Saxon forebears) and the 'undeserving' (everyone else) ." 
From Michael Katz's obituary, as it appeared in The New York Times, September 5, 2014. 
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The Kennedy Center 
THE JOHN F. KENNEDY CENTER FOR THE PERFORMING ARTS 
The Kennedy Center American College Theater 
Festiva[fM 47, part of the Rubenstein Arts Access 
Program, is generously funded by 
David and Alice Rubenstein. 
Additional support is provided by The Honorable Stuart 
Bernstein and Wilma E. Bernstein; Dr. Gerald and Paula 
McNichols Foundation; the National Committee for the 
Performing Arts; The Harold and Mimi Steinberg Charitable 
Trust; and Beatrice and Anthony Welters and the AnBryce 
Foundation. 
This production is entered in the Kennedy Center American 
College Theater Festival (KCACTF). The aims of this 
national theater education program are to identify and promote 
quality in college-level theater production. To this end, each 
production entered is eligible for a response by a regional 
KCACTF representative, and selected students and faculty are 
invited to participate in KCACTF programs involving 
scholarships, internships, grants and awards for actors, 
directors, dramaturgs, playwrights, designers, stage managers 
and critics at both the regional and national levels. 
Productions entered on the Participating level are eligible for 
invitation to the KCACTF regional festival and may also be 
considered for national awards recognizing outstanding 
achievement in production, design, direction and performance. 
Last year more than 1,300 productions were entered in the 
KCACTF involving more than 200,000 students nationwide. 
By entering this production, our theater department is sharing 
in the KCACTF goals to recognize, reward, and celebrate the 
exemplary work produced in college and university theaters 
across the nation. 
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u•ui~Plltacuv terrific! 
A fascinating , story!" 
-HOUSTON ,. 
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LATER THE SAME EVENING 
by John Musto 
libretto by Mark Campbell 
Allison Voth, music director 
Noriko Yasuda, piano 
Jason King Jones, stage director 
Cast 
Elaine O'Neiii ............ ...... .... ...................... .. .............. ........ .... ... .. ....................... Sarah Lennertz, Katy Polk 
Gus O'Neiii .. ....... .. .. ...... .... ... .................... .. ... .. ......... .. .. ............ ... Jorgeandres Camargo, Darrick Speller 
Estelle Ogelthorpe .. ..... .. .................... .... ... .... .. ...... .. ... .. .. .. .... .............. Emily Harmon, Bethany Hickman 
Ruth Baldwin ............. .. .............. .. .................................... ............................... . Sara Womble, Ruby White 
Ronalda Cabrai ................ .. ............................................................. .. ......... Peter Brown, Franklin Mosley 
Sheldon Segai .......... .. .. .............. ................... ...... ........... ....... Matthew Corcoran, Christopher MacRae 
Rose Segai ....................... ....... ...... .............................. .. ... ......... .... .... ........ .. .. ........ Arielle Basile, Kelly Vigil 
Thelma Yablonski ...... .. .............................. ............................... Kaitlin Bertenshaw, Sara Beth Shelton 
Jimmy O'Keefe .................. ...... ..... .... .. ..... ...... ...... .. ...... .. .. ................. .. .... ... .Thomas Petrino, Joshua Rotz 
Valentina Scarcella ................................................ ................ .............. Jennifer Klauder, Jessica Nicolet 
Joe Harland .................... ...... .. ...................... .... ... .. .. .. .. ........... .. ... ... .... ...... Karti k Ayysola, Timothy Gorka 
Covers: 
Ruth Baldwin: Chelsea Seener 
Estelle Ogelthorpe: Francesca Shipsey 
Thelma Yablonski: Kylee Slee 
Jimmy O'Keefe: Michael Aniolek 
Production 
Scenic Designer ....... .... ................................ .. .. ... ...... .. .. ... .. ... ....... ...... .. ............... ... .. ....... .......... .. Mary Sader 
Assistant Scenic Designer .. ............. ......... .......... .. ............................. ... ... ... ............... ...... .. ... Arianna Knox 
Costume Designer .......................................... ........ .. .... .. ......................... ... ............. .. .... .Jenna Damberger 
Assistant Costume Designer ... .... .......... .. .. ....... .. .. ........... ... ......... .. ..... .. .. .... .......... ... ... ....... .. .Zarah Avalon 
Lighting Designer ....... ...... ....................... ................. .. ....................... ......................................... Aja Jackson 
Assistant Lighting Designer ......... .... .......................... .. ....... .... ...................... .. ... .. .. ..... .... Andrew Auyong 
Light Board Operator .... ..... .. .. .. .......... ... .......... ............... ..... ................ .. ......... .... .... ........ .. ...... Aaron Dowdy 
Sound Designer .................................. .. .. ... .. .. ... .. ............................... ... .... ............ ........ .. Skylar Burks-Polee 
Assistant Sound Designer .... .. .. ....................... .. ..................... .... ....... ............... .. ................ .. ........ Ed Young 
Technical Director .. .. .. ...... .. .. ... ... .... ... .. .. .. .. .. ...... .. ........ .. .... ... ....... .. ... .. .. .... ... .. .. ......... .. .. ... ... .... Forrest Wood 
Scenic Bu ild Crew ........ .. .. ......................... .... ............................ . CFA Schoo l of Theatre Technica l Crew 
Paint Charge .................. .. ....... ......... ... ............................. .. ...... .... ....... .. .. Jessica Atanas, Courtney Licata 
--
Props Master ................. ... .. .... .. ... .. .. ... ... ........................................... .......... ........ .... .. .... .. ... .. .... Arianna Knox I\ 
Master Electrician .. ........... .. .................. .. ... .. ........ ........... ..... ......... ...... ... .. .................................... Sean Baird ~) 
Assistant Master Electrician ........ .......... .... .... ......... ..... ............... .. ......................... .. .. Abraham Fleischer 
Wardrobe Crew .... .. ... .................... .............. ............. ............ ........ ................ .. Emma Palmer, Molly Eskey 
Costum e Buil d Crew .................. .. .... ....... .. ...... .... .. ............... .. .... CFA Schoo l of Theatre Costume Shop 
Producti on Manager ..... .... ......... .... ......................................... .... .............................. .. ....... .. Danielle Taylor 
Run Crew .... ............ .. .... ... .. ........ .... ... .. ................................. ... ..... O iivia Sanabria, Cerridwyn M cCaffery 
Stage Manager .. ........................... ......... ..... ................. .... ............ .. ... .................................... .. .. Brittney Page 
Assistant Stage Manager ....................... .... ..... .............. ........................... ............ .... ... ........ Sarah Wallace 
Production Assistant.. ..... .... .... ... ..................................... ...... .... ....... ... ...................... ...... Brittany Meehan 
Front of House ........................................ ........ .. ............. .. ... Samuel Barksdale, Emily Eldridge Ingram, 
Stephanie Occhipinti, and Rachel Smith 
House Manager ............................... .... ............... ....................... .. ............................................. Daniel Morris 
Music Preparation ................................................................ ........... .... ......... .. ........... .... .. ..... Jeffrey Stevens 
Producer .... .... ..................... ......... .. .. .. ................................................. .. .. .. ...... .. .. .................. Oshin Gregorian 
Used by arrangement with Songs of Peer, Ltd., publisher and copyright owner. 
Director's Note 
Composer John Musto and lyricist Mark Campbell found the inspiration for Later the Same 
Evening from five Edward Hopper paintings: A Room in New York, Hotel Window, Hotel Lobby, Two 
on the Aisle, and Automat. From this point of departure, Musto and Campbell created a piece that 
weaves together the coincidentally intersecting lives of eleven individuals on a spring night in 
ew York City in 1932. Plucking characters off the canvasses, Musto and Campbell gave them 
names, backstories, and relationships that could forever change on this night. 
Later the Same Evening examines the paradox of public isolation. Living in an urban 
environment, I experience this sensation often, yet it remains an astounding contradiction: 
how can one be surrounded by so many dynamic and interesting humans yet feel 
completely alone? For the characters in this opera loneliness amongst the masses is the 
inescapable status quo. 
In the spring of 1932 Herbert Hoover is president, unemployment is hovering around 24%, 
and there is no real plan in sight for economic recovery. Although Edward Hopper didn't dwell 
on the plight of the unemployed, he certainly captured a palpable sense of uncertainty within 
his paintings- giant windows looking into the void, and isolated characters meditating on 
the minutiae of a coffee cup or a piano key. Hopper's city is one that dominates the individual, 
and as the music of this piece gives form to the pressures these individuals feel, the city itself 
seems to become a character of its own. 
Of course, the inherent paradox of working on a piece about isolation is that it requires intense and 
selfless collaboration. I am incredibly grateful to have shared these last few weeks with dozens of 
supremely talented artists, teachers, and collaborators in the creation of this production. As I have 
been reminded through this process, the antidote to isolation is community. 
-Jason King Jones 
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57TH SEASON 
OPENING CONCERT 
SUNDAY, OCTOBER 26, 2014 
3PM • SYMPHONY HALL 
BOSTON YOUTH SYMPHONY 
Federico Cortese, Conductor 
COPLAND El Salon Mexico 
DVORAK Symphony No.9 in E minor, 
"From the New World" 
Experience the Future of Classical Music 
Tickets $25-$35 
Call Symphony Charge at 617-266-1200 
www.BYSOweb.org 
.A. TT ~-·-
.,.WOIIJC5.~ 
--ln residenreatBostonUniversity 
can ta ta 
• s1ngers 
David Hoose 
Music Director 
Cantatas by 
Bach and Ruehr 
Sat, Nov 8, 2014 
8:00pm 
NEG's Jordan Hall 
The world premiere of Eve by Elena Ruehr, 
Cantata Singers' latest commission, 
is paired with J.S. Bach's cantatas 
BWV 77 and 195(a). 
Subscriptions start at $85 
Free pre-concert lecture by 
composer Elena Ruehr : 7:00pm 
Free post-concert reception 
Single Tickets $25-$69 
For tickets and info: 617 .868 .5885 www.cantatasingcrs .org 
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LA TRAG ED IE DE CARMEN 
Adapted from Georges Bizet's opera by Marius Constant, 
Jean Claude Carriere, and Peter Brook 
William Lumpkin, conductor 
Jim Petosa, stage director 
Cast 
Carmen .. .. ....... .. .. .. .... ... ..... .... ... ... ... ... .... .. ... ......... .... ... ..... .... ........ .. Aiexandra Rodrick, Stephanie Zu luaga 
Don Jose .................................................................................................... ... Jesse Darden, John Nevergall 
Michaela .... .. ....... .. ..... .. .................................................................................. . Samina Aslam, Kelley Hollis 
Escamillo ............... ............ .................... ... ... .... ..... .... ................... .... .. John Allen Nelson, Benjamin Taylor 
Zuniga/Garcia .. ... .... ....... .... ... ................. ...... ... ....... .. .. ........... .. ............ .. .............. .. ... .. ... ........ ....... ... Eric Ritter 
ilas Pastia ..... ...... .. .... .. ................................................................................. .. ... .................... Morgan Chalue 
Covers: 
Michaela: Helen Hassinger 
Production 
Scenic Designer .. ....... ....... ... .......... .............................................................................................. Baron Pugh 
Assistant Scenic Designer .... ................ .... ............ .... .. ............ .. ... ..... ..................... .... ..... .... ... Fiona Kearns 
Costume Designer ... ................... .... .... ......................... ... ....... ..... ....... .... ............ ............ Desiree Marquant 
Assistant Costume Designer .................... .... ........................ ... ..... .............. .... ..... ............ ...... ...... Ping Ping 
Lighting Designer .. ..................................................... .................... .. ......................................... Paul Timme I 
Assistant Lighting Designer ........ .......................... ...... ... .. ... .... ... ........................ ............ .. Andrey Auyong 
Light Board Operator .. .. ... .. .......... .... ..... .. ............................................. .................. ................... John Austin 
Sound Designer ........ ... ... .. ... .... ....................... ....... ... .... .. ... ... ............. .. ......... .. ...... .......... Skylar Burks-Polee 
Assistant Sound Designer .... ...................................................... ....... .......... ........... ...................... Ed Young 
Technical Director .................................................. .. ........................... .................................. .. ... .. lan Owens 
Scenic Build Crew .............. .. .......... .................. .......... .. .... .......... CFA School of Theatre Technical Crew 
Paint Charge ................. .... .... .... ..... .. .. ...... ....... ....... .. ........... ............ ...... .. Jessica Atanas, Courtney Licata 
Props Master ....................... ... .. .... .... .... ........... .......................... ...... .... .............. .... .... .. .............. Fiona Kearns 
Master Electrician .. ..... .. .... .. ....... ... ...... ... .. .... ... .. .. .. ...... ... .. .. ... .. .. .. .. .. .. ... .. ...... .. .. ............................ Sean Baird 
Assistant Master Electrician ...... .... ............................ .............................. .... .............. Abraham Fleischer 
Wardrobe Supervisor.............. ................................. .......... .. .............. . .... Crystal Polanco 
Wardrobe Crew ...... .. ............................................... .. .... ..... ......................... Lydia Utter, Allison Rapisardi 
Production Manager ............................................................. .... ........ .... ... .... ... ...... .. .... .... ....... ..... Dongyi Ma 
Run Crew ........................... ....................... .................... .. ....... ... ...... Cortland Nesley, Lou rdes Martinez 
Stage Manager.. ... ...... ................................. .............. .. .. .. .. .... .... ...... ...... ... . ............ Emma Ewel 
Assistant Stage Manager ..... ................ .. ..... ................ ....... ................. ... .. .... . .Tess Naval, Sarah Wallace 
Principal Coach & Repetiteur ................ ..... .. ........................................... ........................ Matthew Larson 
ssistant to the Music Director ....... ......... .. ...................................................................... Matthew Stern 
Fight Choreographer ............................... .. ......................................... .. ....... .. ........................ ... Andrew Moss 
Front of House ........ .. .... .. .. .............. ................................... Flynn Holman, Emil y Brown, Abigail Knipp, 
Megan McCarthy, Jesse Richardson-Bull 
House Manager ...................................... .... .. ...... ..... ...... .... .................. ..... ..... .. .................. .......... Daniel Morris 
Producer ..................................................... ...... .. ... .......... ......... .. .... ...... ........................... ...... Oshin Gregorian 
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Violin I 
Shawn Wang 
Violin II 
Su Yin Chan 
Viola 
Amberley Lamphere 
Cello 
Katie Youn 
Bass 
Lizzie Burns 
Stage Director's Note 
ENSEMBLE 
William Lumpkin, Conductor 
Flute 
Jennifer Davis (fl, pice) 
Oboe 
Peter Lewnard (ob, Ehn) 
Clarinet 
Cheongmoo Kang (cl, Bel) 
Bassoon 
Daniel Beilman 
Horn 
Joseph Scriva 
Trumpet 
Charlotte Olson 
Trombone 
Juan Zuniga 
Harp 
Ting Sung 
"A young woman is dead. I don't care. You probably don't care. The papers don't care. The 
punks, for the most part, don't care. The only people that care are (I suppose) her parents 
and ( I'm almost certain) the boy accused of murdering her." 
- Rock Critic Lester Bangs (on the death of Nancy Spungen) 
" I got this feeling I'm gonna die before I get old . I don't know why. I just have this feeling." 
-Sid Vicious 
Music Director's Note 
Recognized today as perhaps the most outstanding opera from the French Opera Comique 
genre, Georges Bizet never knew his masterpiece wou ld become one the most performed 
and beloved operas of all time. He died only three months after the troubled premiere, and 
although the censors and audiences were appalled at the subject matter, the composer 
refused to make changes to his music or the story. Lucky us. 
Fast forward to the 1970's and to Peter Brook's "radical" notion that an opera should be 
rehearsed as a play, leading to the taut and gritty adaptation of Bizet's original opera. Brook 
had pushed the boundaries during his time as Director of Productions at Covent Garden, a 
position he assumed at the age of 23, and did not have patience for excellent singers who 
could not act. 
The Brook adaptation heightens the dramatic tension inherent to the original Merimee story 
and eliminates the "fluff" that was demanded by the standards during Bizet's era. Gone are the 
chorus, the many secondary characters, the large orchestra. But we gain an incredibly tense 
and unrelenting telling of the doomed relationships between the four main characters. Perhaps 
as an homage to the original Bizet version that utilizes spoken dialogue (ruinously replaced 
by recitatives poorly-composed by Guiraud after Bizet's death), Brook's version also includes 
three characters whose material is entirely spoken. 
With one minor exception, all of tonight's music is Bizet, albeit re-ordered and de-
orchestrated. This is not a "reduced" Carmen but rather a distillation of the musical and 
dramatic elements that fans of the original opera wi ll recognize and at the same t ime 
experience as new, fresh, unprocessed, and unconventional. It is precisely the type of 
material that allows our performers to advance their skills as actors, and we invite you to 
share this unique experience in our uniquely intimate Lane-Com ley Studio 210. 
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classic repertory company 
JOHN STEINBECK'S 
OF 
MICE 
AND 
MEN 
Saturday, October 18th at BPM 
Memorial Hall, Plymouth 
Tchaikovsky 
Overture-Fantasy: Romeo & Juliet 
John Williams 
Three pieces from Schindler's List 
Smetana 
The Moldau (VItava) 
Glazunov 
Violin Concerto 
~,_.,,.rr11rmn Joseph Scheer, concertmaster 
Pops Esplanade Orchestra 
[ plymouthphil.org 508-746-8008 Plymouth Philharmonic Orchesb'a 
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Artistic Bios 
Peter Brook was born in London in 1925. Throughout his career, he has distinguished 
himself in the genres of theatre, opera, film, and writing. He has directed many Shakespeare 
productions for the Royal Shakespeare Company, including Love's Labour's Lost (1946), 
Measure for Measure (1950), Titus Andronicus (1 955), King Lear (1962), and A Midsummer 
Night's Dream (1970). In Paris, in 1971, Brook founded the International Centre for Theatre 
Research (C.I.R.T), which in turn became the International Center for Theatre Creations 
(C.I.C.T) when he opened its permanent base- the Bouffes du Nord Theatre. His 
productions are notable for their iconoclastic nature and scope: Marat/Sade, Timon of Athens, 
The lks, Ubu aux Bouffes, Conference of the Birds, L'Os, The Cherry Orchard, Tragedy of Carmen, 
The Mahabharata, Woza Albert!, The Tempest, Impressions of Pelleas, The Man Who, Qui est Ia?, 
Happy Days, Je suisun phenomene, Le Costume, The Tragedy of Hamlet, and Far Away. Many 
of these have been performed both in French and English. He has directed the operas of La 
Boheme, Boris Godounov, The Olympians, Salome, and Le Nozze de Figaro at Covent Garden 
Opera House, London; Faust and Eugene Onegin at the Metropolitan Opera, New York City; 
and Don Giovanni for the Aix en Provence Festival. His films include Lord of the Flies (1963), 
Marat/Sade (1967), King Lear (1971), Seven Days .. . Seven Nights (1960), The Mahabharata 
(1989), and Meetings with Remarkable Men (1979) . Brook's autobiography, Threads of Time, 
was published in 1998 and joins other titles, including The Empty Space (1968), (translated 
into over 15 languages), The Shifting Point (1987), and There Are No Secrets (1993) . 
Ben Ducoff is a senior Theatre Arts major. Previous BU credits: Hamilton Township, The 
Skriker, and Back Bog Beast Bait. Ben's playwriting debut was Nelson Saves Dinner, wh ich 
premiered as part of the School of Theatre's Directors' Project. He is forever indebted to 
Michael John Ciszewski, Kaylyn Bancroft, Jenna Bilgore, and Matthew Welch for their 
undying inspiration and support in the development of this project. 
Michael Hammond is an actor, director, playwright, and teacher, and is currently on the 
faculty at the School of Theatre, Boston University. He was a member of Shakespeare & 
Company for many years, last serving there as associate artistic director, and has appeared 
as an actor on Broadway, and at var ious regional theaters, including most recently the 
Portland Stage Company and the Huntington Theatre Company. Directing credits include 
Antony and Cleopatra, A Tanglewood Tale, and The Vienna Project at Shakespeare & Company; 
and A Girl 's War and Scenes from a Bordello at Boston Playwrights' Theatre. 
Jason King Jones is thrilled to return to Boston University, where he received his MFA in 
Directing from the School of Theatre. While at BU, Jason directed a 5-person Peer Gynt and 
collaborated with playwright Evan Sanderson on Fallujah, both of which were presented at 
the InCite Arts Festival in New York. Jason is Artistic Director of National Players, based 
at Olney Theatre Center, where h~ also serves as Associate Artistic Director and Director 
of Education. Jason is former Artistic Associate at the Shakespeare Theatre of New Jersey, 
has served as guest art ist and teacher at several universities, and for two years was Staff 
Repertory Director of The Acting Company. He is the co-creator and director of Very Very, a 
Shakespeare rock show based on As You Like It that is currently in commercial development. 
(continued on next page) 
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Matthew Larson received his Doctorate in Collaborative Piano from Arizona State University 
in 2001 under the tutelage of Eckart Sellheim. An accomplished recitalist, Dr. Larson has 
played over 700 performances in the U.S. and Europe. He has worked with such varied 
artists as Metropolitan Opera stars Carol Vaness, Maria Spacagna, Eric Owens, and 
Lawrence Brownlee; Academy of Ancient Music director Christopher Hagwood; vocal 
pedagogy pioneer Richard Miller; and the eminent collaborative artist Dalton Baldwin, 
with whom Matthew was invited to study in New York. Past positions include Assistant 
Conductor for Boston Lyric Opera; Music Director for the University of Connecticut Opera 
Program; Staff Pianist for Yale University Opera; Vocal Coach at Brown University; Staff 
Pianist for The American Institute of Musical Studies in Graz, Austria; Music Director of 
Opera Providence; Vocal Coach at Walnut Hill School for the Arts; and Vocal Coach for the 
Boston University Tanglewood Institute's Young Artist Program. Currently, Dr. Larson is on 
Faculty at Boston University; Pianist for the Boston Symphony Orchestra Chorus; Music 
Director for Cape Cod Opera; and Minister of Music at First Congregational Church of 
Milton, Massachusetts. 
William Lumpkin, Associate Professor of Music, is the Artistic Director and Conductor of 
the Opera Institute at Boston University where he conducts Opera and Chamber Orchestra 
performances. He has conducted Boston Lyric Opera productions of Cos[ fan tutte and 
Jonathan Dove's Flight and conducted the premiere of Flight and Hansel and Gretel with 
Opera Theatre of St. Louis. In 2002, Lumpkin led performances of Philip Glass' Gali/eo Galilei 
as part of the Brooklyn Academy of Music's New Wave Festival . Mr. Lumpkin was Assistant 
to the Music Director at Opera Theatre of Saint Louis where he made his company debut 
conducting performances of La Boheme, followed by Magic Flute and Lucia di Lammermoor. He 
has appeared as guest conductor at Indiana University and University of Illinois at Urbana-
Champaign. Other professional credits include Wolf Trap Opera Company, Boston Lyric 
Opera, Aspen Opera Theatre Center, Chicago Opera Theater, and the Los Angeles Opera. 
Mr. Lumpkin holds a BM from the Eastman School of Music and a D.M.A. in Collaborative 
Piano from the University of Southern California . 
John Musto has been praised as one of America 's great musical talents. Fanfare magazine 
called him "not just the leading vocal composer of his generation, but perhaps also the 
leading one of opera." Musto's operas, chamber music, and prolific catalog of songs and 
song cycles have been performed and recorded by a plethora of leading artists, giving a 
very clear picture of his range and accomplishment. His interpretations of his own music 
and that of other composers are rivaled by his extraordinary gifts as an improviser. Since 
2004, he has seen the production of four new operas, all with libretti by Mark Campbell. 
The first, Vol pone, was commissioned and presented by Wolf Trap Opera in 2004, and again 
in a new production in 2007. The recording of this production was nominated for a 2010 
Gram my award. In November of 2007, the genial drama Later the Same Evening was given at 
the National Gallery of Art in Washington and the University of Maryland Opera Theater, 
the co-commissioners of the work. It was enthusiastically received, and the innovative 
opera had its New York premiere in December 2008 at the Manhattan School of Music. 
(A recording of this production is available on Albany records.) Later the Same Evening had 
its third production at Glimmerglass Festival in July 2011. John Musto earned degrees in 
piano performance at the Manhattan School of Music under Seymour Lipkin, and has been 
honored with a Distinguished Alumnus Award . He also pursued studies with pianist Paul 
Jacobs. He has been composer-in-residence at the Mannes College of Music, a visiting 
professor at Brooklyn College, and is a frequent guest lecturer at the Juilliard School and the 
Manhattan School of Music. As a pianist, Musto has recorded for Bridge, Harmonia Mundi, 
Nonesuch, The Milken Archive, Naxos, Harbinger, CRI, and EM I, and his compositions have 
been recorded for Hyperion, Harmonia Mundi, MusicMasters, lnnova, Channel Classics, 
Albany Records, and New World Records. 
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-Jim Petosa has been the artistic and educational leader of the Boston University School 
of Theatre since 2002, and has served as Artistic Director of New Repertory Theatre in 
Watertown, Massachusetts since March 2012. Prior to that he served as long time Artistic 
Director of Maryland's Olney Theatre Center for the Arts, a position he held since 1994. 
He also serves as one of three artistic leaders of the Potomac Theatre Project in New York 
City. In 2008, Petosa established the Boston Center for American Performance (BCAP), 
the professional extension of CFA's School of Theatre; he has served as BCAP's Artistic 
Director since its inception. He has directed many plays and operas, most recently Bernard 
Pomerance's The Elephant Man and Peter Shaffer's Amadeus (both at New Rep), Paul Zindel's 
The Effect of Gamma Rays on Man-in-the-Moon Marigolds (BCAP), Neal Bell's Monster 
(BCAP), and Jeffrey Hatcher's Three Viewings (New Rep) . For BU, Petosa has directed 
the School of Theatre plays Merrily We Roll Along, Assassins, Trumpery, Stuff Happens, Red 
Noses, Scenes from an Execution, and Amadeus, as well as the Opera Institute productions 
of Siren Song, Owen Wing rave, Postcard from Morocco, 8/uebeard's Castle, Antigone, Carmen, 
The Postman Always Rings Twice, The Rape of Lucretia, and A Midsummer Night's Dream. 
Petosa has served on the faculty of The Catholic University of America, the University of 
Maryland- College Park, and the Heifetz International Music Institute at St. John's College. 
member of Actors' Equity Association, Petosa has served on the board of the Society of 
tage Directors and Choreographers, Catalyst Theatre, and Playwrights Forum. Educated at 
atholic University of America. 
Jeffrey Stevens, associate coach, has been an active vocal coach and accompanist in 
the Boston area for over 30 years. Twice a recipient of a Boston Symphony Orchestra 
Tanglewood Fellowship in vocal accompanying, Mr. Stevens has worked for the Central City 
Opera Association (Colorado), the Wolf Trap Opera Company (Washington, D.C.), and the 
Boston Lyric Opera. In the field of opera pedagogy he has been a vocal coach for the Opera 
Department of the Boston Conservatory and New England Conservatory, Associate Music 
Director of the Boston Conservatory Opera Studio, Director of Opera at the Southeastern 
Music Center in Columbus, Georgia, and Music Director for the Opera Lab, a critically 
acclaimed dramatic training program for singing actors in Boston. He has also served as an 
adjudicator for the MENC Regional Piano Competition, the NATS Song Festival, and for the 
Peter Elvins Vocal Competition of the Powers Music School. Currently Mr. Stevens is a full -
time lecturer at Boston University, where he is Repertory Coach for the Opera Institute and 
Music Director of Opera Workshop. 
Allison Voth is an Associate Professor of Music at Boston University and Principal Coach 
at BU's Opera Institute. A well-known coach with a specialty in diction, she has worked 
with such companies and festivals as Boston Lyric Opera, Opera Boston, Chautauqua 
Opera, Opera North, Opera Unlimited, The Florence Voice Seminar, and the Athens Music 
Festival. Also a recognized supertitlist, her titles have been used countrywide, including at 
Washington Opera, the Chicago Symphony, and internationally at the Barbicon Festival in 
London. As a specialist in the music; of Paul Bowles, in 1992, she produced and performed in 
a multi-media performance piece entitled Paul Bowles: One Man, Two Voices at Merkin Hall in 
New York, and in 1995, she premiered a set of piano preludes in the EOS Ensemble's Bowles 
Festival. Ms. Voth is also the Music Director of the Cantata Singers Chambers Series and 
can be heard on CRI recordings. 
Noriko Yasuda began her career in Osaka Japan as an accompanist with the Osaka 
Philharmonic Orchestra and Osaka College of Music Opera House. In that capacity she 
worked with Seiji Ozawa, Toru Takemitsu, Luciano Pavarotti, Kiri Te Kanawa, and Alfredo 
raus, among others. A respected vocal coach and accompanist in the Boston area, she 
s worked with Boston Lyric Opera, Boston Baroque, Handel and Haydn Society, Chorus 
ro Musica, New England String Ensemble, and La Donna Musicale. Currently she is 
the principal coach at Longy Opera Workshop and Opera North, Lebanon, NH, and staff 
accompanist/coach at Boston University Opera Program. In 2009 she received the George 
Seaman Excellence in Teaching award from Longy School of Music at Bard College. She 
travels to Japan regularly to give masterclasses at Osaka University of Fine Arts where 
she is a visiting artist. 
For performer and designer biographies, please visit bu.edu/cfa/fringe. 
BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
The Boston University College of Fine Arts was created in 1954 to bring together the School 
of Music, the School of Theatre, and the School of Visual Arts. The University's vision was 
to create a community of artists in a conservatory-sty le school offering professiona l tra ining 
in the arts to both undergraduate and graduate students, complemented by a liberal arts 
curricu lum for undergraduate students. Since those early days, education at the College of 
Fine Arts has begun on the BU campus and extended into the city of Boston, a rich center of 
cultura l, artistic, and intellectual activity. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
The School of Music at the College of Fine Arts was established in 1872 to combine the 
intimacy and intensity of conservatory training with a broadly based, traditional libera l 
arts education at the undergraduate level and intense coursework at the graduate level. 
The school offers degrees in performance, composition and theory, musicology, music 
education, collaborative piano, and historical performance, as well as a cert ificate program 
in its Opera Institute, and artist and performance diplomas. 
BOSTON UNIVERSITY SCHOOL OF MUSIC: OPERA INSTITUTE 
The Opera Institute at the School of Music at the College of Fine Arts is an intensive, highly 
selective two-year performance-based training program for emerging operatic artists. A 
professional faculty and renowned guest artists provide personal support and training in 
all areas pertinent to a career in opera- voice, acting, languages, movement styles, and 
business strategies. In addition, the Opera Institute also selects singers from the School 
of Music who demonstrate true operatic potential and have mastered an intermediate 
integration of acting, voca l, and movement skills for the Opera Theater, Opera Workshop, 
and Opera Project programs. 
BOSTON UNIVERSITY SCHOOL OF THEATRE 
The School of Theatre at the Co llege of Fine Arts at Boston University is a leading 
conservatory for the study of acting, stage management, design, production, and all aspects 
of the theatrical profession. These programs of study are enriched by the School's access 
to the greater liberal arts programs at Boston University. The School of Theatre values 
the notion of "the new conservatory" and seeks to provide students with opportunities for 
artistic growth through a rigorous curriculum, professional connections, and an emphasis on 
collaboration and new work. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fine Arts 
Richard Cornell , Director ad Interim, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
For faculty and staff listings, please visit bu.edu/cfa. 
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Boston University Theatre 
Lane-Comley Studio 210 
264 Huntington Avenue, Boston 
bu.edu/cfa/bcap 
December 12-18,2014 
I TIIEHUMANCOMEDY I 
bostontheatrescene.com 
Est. 2007 
AI-ts 
Fuse 
Boston's online arts magazine 
Join Editor in Chief Bill Marx (WBUR, The Boston Globe) 
and more than 60 expert writers and critics with new 
previews, reviews, interviews, and commenta ry dai ly. 
free weekly e-newsletter at artsfuse.org 
1] /theartsfuse Si +artsfuseorg IJ @theartsfuse 
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COLLEGE OF FINE ARTS DEAN'S ADVISORY BOARD 
Jason Alexander, '81, Hon'95 
Actor, Director, Writer 
Fred A. Bronstein, '78 
Dean 
Peabody Institute of the Johns Hopkins 
University 
Michael Chiklis, '85 
Actor, Director, Producer 
uiCohen 
resident 
Hammond Residential Real Estate 
Chester Douglass 
Professor & Department Chair 
Harvard School of Dental Medicine 
SungEun Han-Andersen, '85 
President 
Andersen Family Foundation 
John Harrington, '85 
Founder and Chief Mission Officer 
Advanced Practice Strategies 
Lindsey Humes, '79 
Corporate Vice President 
CCS Fund Raising 
David Kneuss, '70 
Executive Stage Director 
Metropolitan Opera 
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Stewart F. Lane, '73 
President & CEO 
Stewart F. Lane Productions 
Nancy Livingston, COM'69 
Chairman of the Board 
American Conservatory Theater 
(A.C.T.) 
Jane Pappalardo, '65 
Philanthropist 
Trustee, Isabella Stewart Gardner 
Museum Board Member, Rose 
Kennedy Greenway 
Penny Peters, '71 
Communications Strategist & 
Management Consultant 
Nina Tassler, '79 
Chairman 
CBS Entertainment 
Gael Towey, '75 
Creative Director 
Gael Towey & Co. Short Films 
Gregg Ward, '82 
President 
Orlando-Ward Associates 
Luo Van, '90 
President 
Silver Dream Productions 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to the friends of CFA who support gifted students in music, theatre, and the 
visual arts through their generous contributions, and our CFA alumni who donate to Boston 
University. These gifts drive important capital initiatives, scholarships, educational outreach, 
performances, and exhibitions all of which directly benefit students across campus. 
For more information about how you can join our growing list of supporters, please contact 
us at 617-353-5544 or make a donation online at bu.edu/giving. We would love to welcome 
you into our donor community! 
We thank the following donors for their generous support during the 2013-2014 fiscal year*: 
$1m-$4.9m 
The Estate of Bernard G. Schwartz 
$250,000- $499,999 
Andrew R. Lack CCFA'68) and Betsy K. Lack 
JaneL. Pappalardo CCFA'65) and 
A. Neil Pappalardo 
Schwab Charitable Fund 
Andrew Stanton and JulieN. Stanton 
Luo Yan (CFA'90) and 
Hugo X. Sheng (COM'S?, GRS'92) 
$100,000- $249,999 
Anonymous 
SungEun Han-Andersen (CFA'85) and 
G. Chris Andersen 
Jack Kent Cooke Foundation 
Jack N. Spivack 
$25,000- $49,999 
The Estate of Harvey Bostock 
JohnS. Fawcett (CFA'61) and 
Jacqueline M. Fawcett (SON '64) 
Mary Ann Milano-Picardi CCFA'66) and 
Angelo Picardi 
$10,000- $24,999 
Anonymous 
Betsey Brown 
Jill Totenberg CCAS'69) and Brian Foreman 
Nina Totenberg (COM'65, Hon. '11) and 
H. David Reines 
$2,500-$4,999 
The ASCAP Foundation 
Beverly W. Abegg (CFA'64, GRS'68) and 
Gerald L. Abegg 
Richard F. Balsam 
The Estate of Frank Bartlett 
Mildred B. Beane CCFA'64, CFA'84, SED'95) and 
Earl R. Beane CSTH '67, CAS'63, STH'68) 
Barbara E. Braun (CFA'72) and Anthony Braun 
Peter Eliopoulos and Maria Allen 
Jack Esher 
Tony Goldwyn and Jane Musky (CFA'76) 
Richard I. Grausman and Susan Grausman 
Donald B. Hailer and Susan Z. Hailer 
John F. Harrington (CFA'85) and Kerry E. Harrington 
Mercia M . Harrison 
Lindsey V. Humes CCFA'79) 
Dr. Ann Howard Jones 
Thomas F. Kelley (CFA'59) 
Joy L. Mcintyre 
Michael W . Merrill CLAW'76) and Chou Chou Merrill 
The Presser Foundation 
Robert W . Woodruff Arts Center 
The Ushers & Programmers Fund 
Ellen Yates and John Yates 
Philip T. Chaplin $1,000- $2.499 
Maria Clodes-Jaguaribe CCFA'76) Anonymous 
Clovelly Charitable Trust Brandon G. Bagwell 
AZ di Bonaventura Greene Anthony J. Barbuto (CFA'97, CAS'97) 
Peter di Bonaventura (CGS'78) Marissa Bergman 
Sarina R. di Bonaventura Birsh Francesca R. Blanchard (CFA'14) 
Nancy Livingston CCOM'69) and Fred A. Bronstein (CFA'78) and Liz Bronstein 
Fred M . Levin, The Shenson Foundation David N. Burnham CCFA'78) 
Dori Newman (CAS'69) and Eugene J. Haley Ca nyo n Ranch Institute 
Nina C. Tassler (CFA'79) John A. Ca rey 
and Gerald S. Levine (CFA'79) Richard D. Carmel Charitable Remainder Trust 
William H. Trayes CDGE'48) and Roswitha Trayes M ichael C. Chiklis (CFA'85) and M ichelle E. Ch ik, 
$5,000-$9,999 
Bank of America, N.A. 
Chet Douglass and Joy Douglass 
Fidelity Charitable Gift Fund 
Ann and Gordon Getty Foundation 
Frank J. Hoenemeyer and Louise C. Hoenemeyer 
Aram V. Chobanian and Jasmine Choban ian 
Saul B. Cohen and Naomi R. Cohen 
Frank A. D'Accone (CFA'52, CFA'53) 
Edna L. Davis (CFA'64) 
Richard W. Ekdahl CC FA'51, GRS'54) and 
Dori s R. Frankl in 
Cynthia K. Fertman CCFA'65) and Arthur Fertman (SDM'64) 
Judi th M. Flynn 
Brian E. Geraghty (CFA'76) 
Nancy M. Hartman (CFA'52) 
Judi th R. Hoff (CFA'65) and Marcian E. Hoff 
Phyll is Elhady Hoffman (CFA'61, CFA'67) and 
Robert J. Hoffman 
Daniel V. Holman and Maureen A. Holman 
Joa n F. Horton (CFA'69) 
Jimmie L. Jackson (CFA'73, CFA'76) and 
M ary L. Jackson 
Renate S. Jeffr ies (CFA'64) and John W. Jeffr ies 
Jewish Community Foundation of Orange County 
Benjamin E. Juarez and Mari sa I. Cana les 
Ellen B. Kazis-Walker and Don L. Wa lker 
Sandra J. Kendall (CFA'SS) 
Robert E. Kri vi (CFA'70) and Gwen G. Krivi 
June K. Lewin (CFA'61) 
W illiam R. Lyman (CFA'?l) and 
Anastasia S. Lyman (CFA'72) 
an B. Ma lick (CFA'65, SED'?O) 
inea K. Murray (CFA'80, CAS'73) and 
Robert A . M urray (CAS'72) 
Courtney Nelson 
Andrea Okamura (C FA'82) and 
Jeffrey T. Chambers 
F. Taylor Pape (CFA'70) and Haddon Hufford 
Dennis S. Poe and M ilja R. Poe 
Julie M . Rosenberger 
Lei la Joy Rosentha l (CFA'64, CFA'65, SDM'79) 
Sandra Lee Rowsell (CFA'60) and Arthur P. Rowsell 
Kenneth D. Rudnick (SMG'SO) 
Takayoshi Shimada (CFA'67) 
Judith P. Skagen 
Jonathan Solari 
Ann Sonnenfeld 
The Spector/Kost Family 
Catheri ne L. Stein 
Nancy R. Stone (CFA'74) 
Jeff Strabane 
Douglas E. Stumberger (CAS'85) 
M ing L. Tchou 
Gael Towey (CFA'75) and Stephen J. Doyle 
Richard E. VanDeusen (CFA'60 ) and Carol Nadell 
George T. Wein (CAS' SO) 
Thomas Wolf 
George P. Work and Dawn Work-Maki nne 
Craigie A. Zildj ian (S ED'76) 
*This list reflects pledges and donations made between July 1, 2012 and June 30, 2013. For a 
complete list of all CFA donors visit www.bu.edu/ cfa/ alumni/giving-back. If your name has 
accidentally been omitted from this list, please contact us so that we can correct our records. 
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